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mind but also because it is a corporeal whole that 

has been liberated from particular spatial and tem- 
poral coordinates by a conscious analytical human 

mind. Any spectator who is interested in proving for 
himself or herself (1) the fact that works of art are 
interesting to perceive not only because of what they 
are about but also because of the materials out of 
which they are made (2) the fact that every cognitive 
whole that is at the same time autonomous and aes- 
thetic is inseparable from the materials out of which 
it is made can easily do so by first thinking about a work of 

art and then by thinking about how that work of art would be 
distorted/deformed were it qua corporeal whole modi- 
fied in any manner. What would Henry Moore's Madonna 
and Child (1943-1944, Hornton stone, height 59", 

Church of St. Matthew, Northampton, England) not con- 
vey to the spectator who addressed himself to that 

work were it not made out of Hornton stone or were 

it not 59 inches in height regardless of what materials 
it was made out of for example? What would Winslow 
Homer's Boys Wading (1873, watercolor, 9 1/2" X 13 
TA Tie Harold T. Pulsifer Memorial Collection, 

Colby College Art Museum, Waterville, Maine) not 
convey to the spectator who addressed himself to that 
work of art were it not a watercolor? Think about 
photographic reproductions of oil paintings for example 
Henri Matisse's Open Window, Collioure (1905, oil on 
canvas, 21 3/4" X 18 1/8", Collection Mr. and Mrs. 

John Hay Whitney, New York) and know (1) that that work 
of art is attract-ive to the spectator who is inter- 
ested in appreciating aesthetically works of art not 
only because it is a representation of an open window 
in Collioure in oil on canvas but also because it is 

an oil painting on canvas of an open window in Collioure 
(2) that the spectator who contemplates a photographic 
reproduction for example of that painting is not con- 
templating Matisse's Open Window, Collioure. Think 
about the Cathedral at Chartres for example and know 
that if that building were to be razed and a new 
cathedral that was in every respect identical to the original 
building except for the fact that it (the reproduction) 
was one-fifth the size of the original were brought in- 
to existence that the spectator who contemplated the 
reconstructed/miniature cathedral would not be con- 
templating the Cathedral at Chartres. {Is it possible 
for a spectator who is more interested in a work of art 
qua cognitive whole than qua corporeal whole--or vice 
versa--to appreciate aesthetically that work of art?] 





